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Old Magazines
Reveal s Muck s
Old Clocts

by Kenneth A. Fox

A few years ago, a friend, knowing of my interest in clocks in general and
Willard clocks in particular, gave me a copy of the following article from a
1828 issue of “Amtiguez Magazine”, At the time it was one of the most in-
formative hite of Willard history that I'd seen. OF course, what I veniem-
bered gradually filtered down fo almost nothing — until recently. A eall from
a fellow collector about repuiving a ehwreh gallery clock brought wme face to
face with “The (ireat Revelation”. No ordinary gallery elock this (Figure 1)
but rather the presentation elock of all presentation elocks. The ornale and
gilded cuse iz 70" long, 46" wide, and 7" deep. Dial iz 968" in diameter, enmmnelod
sroed. Tt wns while struggling with this monster i wmiy toa small howse that the
brass plague (Figure 2) wevealed why i wes o eleborately made, Note, too,
(Figure 8) the finely detnied plass with the approprigte subject matier for
its mew home: A bit puzzling, however, 43 tie single note on the houwr, drop-off
gtvike, pictured in Figure 4. John Doggett must have been a high vanking
parishioner to be allowed to impose this reminder on the minister to “end the
sermon’’. The movement ie obviously Willard, probably Aaron, Jr., although
that is ouly conjecture. The eighteen-pound, triple compounded weight uns
the elvek just eight days. There are pencilled notations in the cuse ndicating
service al fuirly regular intervals Mirouglout the years and present parishioners
do not recall the clock ever not vunning.

Of interest to our wateh collecting members and surreni Willard owners is
Figure 5. This is an adveriisement from elsewhere in the same magazine and
@ self-ewplanatory., Tt aleo gives ws a bit of insight inte what Charles Fosoldt's
grandson was doing ut that time, although we do wnot know the quality of
his work.

In conclusion, 1 con say that it was most rewarding to be able to view one of
these splendid clocks ot close vange. My special thanks to Charles Spooner
who did outstanding phoiography wnder most adverse conditions: u horrible
wallpaper background, which he has fortunately obliterated in his finished
product.

*

(The text on the following seven pages is taken from “The Man Who Made
Simon Willard’s Clock Cases", by Mable Swan. That article, published in
March, 1929, is republished here by courtesy of The Magazine ANTIQUES.
The illustrations presented are not from the Swan article, but relate to the
Fox text above. The photography is by Charles Spooner. Ed.)

302




© 1976 National Association of Watch and Clock Collectors, Inc. Reproduction prohibited without written permission.

==

Fig. T The Willord-Doggett Presentation Gallery Clack
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Fig. 2 Brass plate found in Presentation Gallery Clock

But for an old brown ledger, John
Doggett, His Book 1802-1809, no one
would have known that Aaron Wil-
lard, the clockmaker, painted mirror
panels, that John Doggett, himself,
made and gilded eases for the Willard
clozks, that Gilbert Stuart, Rembrandt
Peale, and Hubard were friends and
patrons of John Doggett, that — but
the ledger may as well tell its own
story.

In the early days of thc cighteenth
century, the old Meeting House on
Meeting House Hill, Roxbury, must
have looked down with great compla-
cency upon the very unusual group of
artisans who had chosen to settle
around it, a group which included the
Willards — Simon, Aaron, and Aaron,
Jr.; Elnathan Taber and William
Cummins, promising apprentices to
Simon Willard; John R. Penniman, an
English artist; Samuel Washburn,
John Green, Jr.,, Charles Bullard,
Samuel Curtis, Spencer Nolen, paint-
ers; Spencer Thomas, Thomas Bacon,
William Fiske, William Viles, Nehe-
migh Munroe, cabinetmakers; TLaban
Beecher, Thomas Wightman, and John
Doggett, carvers; and, most notable
of all, Gilbert Stuart, who lived for
a time on Roxbury Street just beyond
Shawmut Avenue. Many other names
less well known appear in the Doggett
ledger and show the friendly coopera-
tion that existed among this interest-
ing congregation of men.

The ancient law of 1636 which, as
a means of protection apainst the
Indians, forbade any person to dwell
more than half a mile from the Meet-
ing House was partly responsible for
the feeling, even a century and a half
later, that “round the Square” —
which, in this locality, wds ‘then
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through Roxbury Street, round the
Meeting House, through the lane, and
back through Dudley and Eustis
Streets — was revolved zll the town
life. But in Roxbury, a magnet
stronger than either spiritual or phy-
sical protection was the commercial
element introduced by the clock indus-
try of the Willards and their various
apprentices.

Here on Meeting House Hill, oppo-
site the old burying ground on the nar-
row lane which led to the marshes,
stood the shop and looking-glass fae-
tory of John Doggett, carver, gilder,
cabinet and looking-glass maker. That
Doggett was one of the meost skillful
and successful of the Roxbury group
iz shown by his old ledger, which,
written in the tall, stilted handwriting
of a century ago, gives a most sys-
tematic account of his business from
1802 until 1809. Not only did his cus-
tomers include such well-known per-
sons as the Willards, Harrison Gray
Otis, Samuel Dexter, Samuel Haven,
and other prominent men of the time,
but his apprentices, Samuel Sprague
Williams, Samuel Doggett, E. G. Scott,
W. C. Moore, John Hastings, and Dud-
ley Williams, were members of leading
Roxbury families,

When a boy in Dedham, John
Doggett chose the trade of carver in
wood, bone, and shell. Later, from a
traveling artisan, he learned the art of
gilding, and was the first to practice
that trade in Roxbury. He not only
gilded looking-glasses, but he made
the frames, carved and gilded the or-
naments for them, and, when the Em-
bargo Laws of 1812 forbade the
importation of French glass, his in-
genuity supplied the demand by
quiek-silvering window glass, which




met with a tremendous sale through-
out the countryside.

One night an itinerant English
weaver stopped at the door of Dog-
gett’s shop to ask for sumething to eat,
In return for the generous hospitality
which he reccived, he offered to teach
his host the seerets of weaving, From
thiz very modest beginning, the mun-
ufacture of rugs was gradually de-
veloped. Several yeavs later, when
carpets had come into general use, the
old weaver's secrets laid the founda-
tion for the extensive carpet business
which John Doggett carried on under
the name of John Doggett & Co., at
first in Roxbury and later in Boston.

The first mention in the Doggett
ledger of business dealings with the
Willards oceurs under date of Janu-
ary 19, 1804, when Simon Willaxrd
bought “5 books of Gold leaf” from
John Doggett 2t 62% cents each. The
next day Doggett records the follow-
ing work for Simon Willard:

To gilding 3 surcles for
clocks ond sundary orna-
ments at

Woodwork for do

$15.
6.

Simen Willard, the most famous
of the four Willard brothers, all elock-
makers, moved to Roxbury in 1780
and established his shop near the cor-
ner of Washington and Ruggles
Streets, next to the building where the
large double-dial clock remained for
many years as his sign.

In 1802 Willard was granted a pa-
tent for an “improved timepiece,”
which at once became very popular —
so popular, in fact, that it wag imi-
tated by many other clockmakers,
Willard’s only retaliation for such in-
fringements of his patent was a dig-
nified refusal to speak to the offenders
— a characteristic but ineffectual
means of protecting his commercial
rights. Simon Willard was, in truth,
an inventor, a dreamer, He lacked
the qualities of s successful business
man. Although it is estimated that,
during his career, he made twelve
hundred eight-day eclocks, and over
four thousand timepieces, he retired
{rom business with a fortune of only
five hundred dollars, The entries in
the Doggett ledger record more than
a thousand dollars’ worth of business
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performed for Willard between 1804
and 1809; yet, at no time during these
years, was Willard free from debt to
Doggett; and at the close of the ledger
he owed the thrifty cabinetmaker over
six hundred dollars.

John Doggett, on the other hand,
was consistently and methodically suc-
cessful. Whether the amount of a
transaction was a few cents or ten
dollars, he recorded it in his ledger,
even Lo the extent of entering the
loan of a pot of glue. The following
entry emphasizes the difference in the
business methods of Doggett and of
the clockmaking genius:

April 26, 1805
Sitmon Willard Cr.
By 1 Ticket in the New
York Lotery $7.50
D,
To short pay of Note B4

Not only did John Doggett make
the cases, and carve and gild the
ornaments for some of the finest
of the Simon Willard clocks; but he
also supplied the glass for the doors
and fronts:

Auvgust 27, 1804

Stmon Willard Dr.

To Gilding 1 Clock cirele §4.

To 38 pieces of glass for

Clock doors at .10 .30
November 1, 1804 Dr.

To 1 piece of Looking glass

for timepiece 37
November 13, 1804 Dr.

To 2 round glasses for

timenieces 56
Marech 7, 1805 D,

To 8§ pedistals at 3.75 30.

To 1 glass for timepiece 20

Three types of timepieces were made
by Simon Willard. The second of
these was in greatest demand. The
first had a mahogany ecase, often in-
laid (these inlaid cases were made,
for the most part, by William Fiske),
brass bezel, side arms, and painted
glass panels. The second had a plain
mahogany eage, brass bezel, side arms,
and painted glags panels. The mahog-
any case of the third type was enam-
eled in white, and, with its gilded
beading, brass bezel, side arms, very
elaborate console bracket, and unusu-
ally elaborate painted glass panels,
was, by far, the most ornate of the
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three. The following entries refer to
these three types:

June 5, 1806
Simon Willard Dr.
To 1 Clock case No 3
with Euagle $23.
April 6, 1807
Simon Willard Dr.
To 2 No 3 Clock cases
withought FEagles 46.
December 26, 1807
Simon Willard Dr.
To 1 Clock case No 1
COMION 70.
To 1 do No 2 common 42,
Eagles and swags of
bulls

Several glass painters were, at this
time, resident in Roxbury; but the
question as to who painted the elab-
orate glass panels on the Number 3
timepieces has never been definitely
settled. In the above entries, the low
price for the Number 3 clocks implies
that John Doggett did not supply the
glass decorations for these particular
pieces. This decoration usually con-
sisted of an elaborate combination of
crosshatching and scrollwork in gold
leaf on a white ground. According to
John Ware Willard, the gallery clock
in the First Church, Roxbury, has the
original glasses executed by an un-
known artist. The glasses on the gal-
lery clock of the Second Church, Dor-
chester, are almost identical with

those of the Roxbury clock. The cases
for both of these clocks were made
and gilded by John Doggett; but the
smallness of his charge for them
again suggests that the painting of
the glass panels was the work of an-
other person, who received compensa-
tion apart.

Octoher 10, 1804
Simon Willard Dr.
To (Gilding 2 Meeting house
Clock cases 1 for Roxbury
1 for Charleston with
eagles and swags of balls
at §48 295.
for extra woodwork 6.
To Gilding 1 small Bank
Clock case with botiom
piece 8.
Oetober 23, 1808
Simon Willard Dr.
To 1 Clock case No 2 for
Dorchester with Bolls in
the hollow $46.
To 1 do for Mr. Lowell's
Meting house Gill on the
side & balls in the hollow  85.

The following entry with “Gilding
complete” must have included all the
gilding:

November 9, 1805
Simon Willard Dy,
To 1 Clock case woodwork
and Gilding complete for
the Old South Church $70.
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Fig. 3 Tablet in Presentation Gallery Clock
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To 1 do for the Old Brick
do o 42,
Cr.
$42.
At this time, John R. Penniman,

an English artist, was painting mir-
ror panels for John Doggett.

By Cush

August 1, 1803
John R, Penniman Cr,
By painting 2 tablets & end

pleces 9.
By 1 do 1.50
October 18, 1803
John R. Penniman Cr.

By puainting 1 tablet 22 by
8 fe.

Drake, in his History of Roxbury,
notes that Penniman worked for S8imon
Willard, Penniman died in 1828; and
after that year no more of the lacy-
patterned glass panels appeared. We
may, therefore, conclude that Penni-
man was the artist who painted the
elaborate glass fronts of the Number
3 Willard clocks.

Aaron Willard, brother of Simon,
wias also painting pancls, and was
lettering and enameling glasses for
John Doggett:

April 26, 1804

Aaron Willard Cr.
By lettering 1 gloss $ .25
May 31, 1804
By puinting 6 tablets 4.50

July 17, 1804

By enameling 2 Glasses 2.
July 24, 1804

By puting border on 8

Glasses at 1.75 5.25

By lettering 4 Glasses 2.75

Spencer Nolen, who, for a short
time, was in partnership with Aaren
Willard, Jr., and was likewise one of
the firm of Nolen & Curtis, dial-
makers, painted glass panels for John
Doggett, Samuel Curtis and Still-
man Lothrop, both apprentices of
Doggett's, did a great deal of similar
work. Trom the numerous purchases
of gold leaf hy Lothrop entered in
the Doggett ledger, the latter artist
must have done gilding for other
customers.

On March 30, 1804, the day after

John Doggett’s wedding, the following
item appears:

Jesse Doggett Cr.
By 48 weeks Bord of Loth-
rop myself & Sam Wil-
liams at $8 per week  $£344.

{Captain Jesse Doggett was the
tavernkeeper of the Ball and Pin
Tavern, where John Doggett lived
until he was married.)

James Evans, another apprentice,
began working for John Doggett in
November, 1804. It was evidently his
especial work to make the wooden
balls and ornaments for the clocks:

James Evans Cr.

By 4 doz. balls for Gen.
Badlam & 39 balls for my-
self at $7.50 per gross  $4.15

May 22, 1805
James Evuns Dr.

To 26 weeks Bord of himself
& Boy at $4.50 $117

To woshing & mending 2114,

dozens 21.25
May 23, 1805
James Fwvans De,
To 2 sulpher wmolds for
Composition &2,

To 1 Liow’s head 1 serole

1 leaf 1 Egg & dovt 1.
To 1 crot of whiting 2.
To size of sundry times 5.
To 1 litt 338
To 44 lbs. of puter .80
To horse & sleigh to

Dedham 1,
To Shop room use of Tools
firewoed ete for your

Boy 10.

William Viles also worked for John
Doggett, doing much of his employ-
er’s cabinetwork.

On the much debated question as to
whether a gilded wooden eagle on a
Simen Willard clock is & sign of resto-
ration, the old ledger throws conclusive
illumination. John Doggett unques-
tionably gilded and, perhaps, made
eagles for Simon Willard:

July 17, 1804
Simon Willard
To Gilding 2 FEagles at
g7

Dr.
814,
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Fig. 4 Movement and weight in Presentation Gallery Clock

To 2 Wire Ornaments of
Clocks at $5 10.
June 2, 1805
Stmon Willard Dr,
To extra Gilding of Eagle
for Roxbury Clock 85,
March 18, 1805
Simon Willard Dr.
To Gilding 3 Eagles at .75 $2.25
June 17, 1805
To Gilding 2 large Eagles
To do 8 small ones 5.25
To Gilding & burnishing 1
Eagle 1.50
February 6, 1806
Simon Willard Dr.
To Gilding I Engle in
Oil Gold $1.75
November 25, 1807
Simon Willard Dr.
To 1 Clock case No 1
COMMON $70.
To 1 do No 2 common 42,
Fagles & swags of balls

Jume 5, 1806

Simon Willard D,
To 1 Clock case No 3
with eagle 223,

There is but one mention of a brass
cagle, which Willam Whitwell bought
from John Doggett for 88 cents.

The first mention of Aaron Willard
in the ledger oceurs January 26, 1804,
in connection with the purchase of
“1 pint of Jappan” from John Doggett.
Various other entries follow:

Feb, 25, 1804

Aaron Willard Dr.
To 4 portrait frames,
28 feet 4 in. $35.14
Mareh 6, 1804
Aagron Willard Cr.

By 2 quarts of varnish  §6.
1 quart of Jappan 2.

In April, 1804, Aaron lettered ‘4
glasses” for $1.50, for John Doggett.
Many similar entries follow for let-
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tering and enameling glasses and for
painting the panels, or tablets, which
occupied the upper scetions of the
looking-glasses.  John Doggett  did
much less work for Aaron Willard
than he did for Simon or Aaren, Jr., a
fact accounted for partly by the eir-
cumstance that Aaron Willard owned
a cloek factory on Washington Street,
just across the Boston line, and partly
by Aaron’s method of producing in-
expensive clocks on a quantity basis.

Nevertheless, thizs manufacturer’s
name appears in the Doggett
accounts:
Jonuary 10, 1805

Aaron Willard Dr.

To Gilding 4 Clock doors
at 7/6 £5.
April 18, 1808
Aaron Willard
To Gilding 6 Timepiece

Dr.

doors at 7/6 $7.50
To Gilding 4 FEagles 6.
To Gilding 4 side

ornaments $4.

In 1809, Aaron Willard, Jr., is
recorded as a clockmaker; but as early
as June, 1805, John Doggett was
making cases and doing gilding for
him

June 25, 1805
Aaron Willard, Jr., Dy,
To Gilding 12 Timepiece
doors $16.25
July 8, 1805
To Gilding 12 Eagles 18,
July 22, 1805
To 2 Pedestals with balls 9.
4 do withought 14,
August 11, 1805
To 4 Pedestuls part painted
at 8 12.
May 5, 1806
To Gilding 24 Timepiece

doors $30.
May 30, 1806

To 2 clock cases No 2 with

eagles at $25 50.

To Gilding 12 small Eagles 18.

The following item, which is one of
several similar entries, suggests some

business arrangements between Simon
and Aaron, Jr.:

June 10, 1805
Simon Willard Dr.
To 10 Pedestals 4 delivered
at A. Willerd, Jun. at
$3.50 $35.

At this time Aaron, Jr., is said to
have been cmployed in his father’s
factory at 843 Washington Street.
This factory was in the rear of the
older man’s dwelling, with which it
was connected by a long row of
buildings used for storehouses
and workshops, Charles Bullard, an
orhamental painter, Henry Willard,
clock-case maker, William Fiske, cabi-
netmaker, Pratt & Walker, cabinet-
malers, occupied these sheps, and
Aaron, Jr., may also have had one
of his own. In 1815, he bought a house
at 815 Washington Street, and, in
1823, he took over his father’s busi-
ness. The second item in the follow-
ing entry evidently refers to the lyre
clock, which originated with him:

May 16, 1809
Aaron Willard, Jun. Dr.
To 1 Clock eirele for the

Lxchange $10.
To 1 New Fashion
Pedestal 4.

The ledger shows a greater amount
of work done by John Doggett for
Aaron, Jr.,, than for either Simon or
Aaron. One entry is almost identical
with some of the debits against Simon
Willard:

October 23, 1806
Aaron Willard, Jun. Dy,
To 2 Clock cases No & for

Mr. Baldwin at $28 $56.
To 2 Clock cases No 8

cCOMINON 50.
To i do No 1 Gllt ot the

side 80.
To 1 do No 2 common 42.
With Eagles and swags

of balls

Aaron Willard, Jun. Dr.

To making cross for

clock $8.
To ¥ of my expenses to
Salem 3.
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REPRODUCTIONS, WELL

AGED, SIMON

Willard hall clock and banjo movement. Can be
fitted to your wood or metal dial. Complete line
of material. Send for folder. DupLEY S. FasoLpT,
69 Columbia Street, Albany, N. Y.

Fig. 5 Advertisement by Dudley Fasoldt as found in The Magazine ANTIQUES, March, 1929

Another item refers to “3 crosses
for timepieces” made for Aaron, Jr.,
also to “1 Clock circle bound with
iron’ for $9. The fact that Aaron Wil-
lard’s name disappears from the led-
ger after the appearance of entries
against Aaron, Jr., suggests that this
younger man, as he was working for
his father at this time, was assuming
responsibility for purchasing.

From Elnathan Taber, an appren-
tice of Simon Willard’s, John Doggett
bought a clock for $45, a clock which
Taber himself had made. This trans-
action took place in March, 1804, a
few days before Doggett’'s marriage.
The list of purchases recorded by the
prospective groom gives us some idea
of the articles thought essentizl to a
housekeeping establishment. From
William Viles, who worked for him
as cabinetmaker, Doggett bought *“1
field Bedstead” for $14; “1 secretary,”
$35; one card table, $14; one small
chair, $2; one bureaun, $18; one loli-
ing chair, §8. From Aaron Willard he
obtained one cot bedstead, $5.50, and
one common bedstead, $3. Willilam
Fiske, the cabinetmaker, supplied a
ficld bedstead for $14, and one light-
stand. Ebenezer Leland, the village
tinsmith, furnished “sundry tinware”
to the amount of $14.46, From the
shop of Ebenezer Fox came ‘“1 pair
shovel and tongs” and “1 pair of can-
dlesticks.” Other items included
gloves and hose from the country store
of Howe and Champney; from Nor-
man Holmes “1  palr of knee
buckles.” One “set of bamboo chairs”
and “2 sets of Windsors,” at $16.50
and $20 vrespectively, were hought
from Samuel Horton. From Jesse
Doggett, the keeper of the tavern
The Ball and Pin, “45 1bs. of feathers,
bolsters and pillows” were purchased

—the feathers for $33.756. Numerous
other articles and “sundaries,” wvari-
ously acquired, indicate a happy co-
operative familiarity among the
Roxbury eraftsmen in a day when
clockmakers would sell bedsteads to
accommodate a friend, and appren-
tices would find courage to undertake
independent work in a similar gen-
erous cause,

From Doggett’s countless entries
for making embroidery frames for
“Miss Saunders and Miss Beach,” it
is very evident that a necessary part
of the curriculum of the young ladies’
finighing scheol conducted by these ex-
emplary spinsters was the learning
of embroidery.

Miss Saunders and
Miss Beach Dr.
To 1 embroidery frame and
glase for Miss Sarah

Hawkins #7.50
For straining 1 piece of
embroidery 50

For his cabinetwork, John Doggett
purchased pine, oak, and walnut wood
from Benjamin Fairbanks, and “Bay
Mahogany" from Cook & Dudley. He
needed u variety of materials for his
services were manifold. Thus we find
in the ledger:

William Lemon Dr,
To Gilding bed cornice Bows,
Daprts, Quivers, Arrows $16.
Mrs. Elizabeth Derby

of Salem Dr.
To 1 Looking Glass frame
44 by 29 $125.

To 1 bed and 4 window
cornices 41 feel 102.50

Gilding the Eagles given in

To regilding Oval Dressing
Glass frame 4




Capt. Jesse Doggett of the
Bell ond Pin Dr.
To Gilding the top of o

lightrning spear 240

To mending 1 eradle 50
To 1 five foot stick mark
with inches 5o

There seemed to be a complete un-
derstanding between employer and
employee in those early days, as the
following items clearly indicate:
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equally simplified bookkeeping of John
Doggett’s old ledger may bring a
smile to the twentieth-century reader.
And yet this unchallengeable story of
the industrial life of the Roxbury
craftsmen of the early 1800°s is one
of the most valuable records of its
kind which has yet come to light. Tt
answers many a long unanswered
question as to the authorship of
hitherto anonymous bits of handi-
work; and, more than that, it gives

us, on every page, some glimpse of
character, some revelation of person-
ality, which helps us to realize that
the craftsmen of old were by no means
supermen, but were human beings
like ourselves,

To Landon & Blackman labor £1.50
To Cheney & Bird’s labor 1.70
To spirit for them .88

The simplified spelling and the

The Two Clocks

Said the modern clock to the old antique,
“Your voice is much too loud when you speals,
And your neisy tick, proves you're not refined,
Your hands look old, and your face is lined:
You may have been beautiful in your prime,
And down through the vears kept wonderful time:
But, now you are old, and vou should give place
Te a clock that chimes, with & younger face,
Up in the attic you still belong there
You stood by the side of an old arm chair,
I can add more grace to parlor or hall,
And when speeial friends would drop in to ecall,
I would be too modest, refined and proud,
To stare, and tick too awfully lound.
And when I would be proclaiming the time,
I'd speak in a voice that is tuned to chime:
My hunds would move with precision and grace,
And unsightly lines wouldn't mar my face.”
Said the old antique, “1 may not be young,
But, my honest face, and my truthful tongue
For over a ceritury have told the time:
Though my veiee has never heen tuned to chime,
The old folks knew I wasg telling the truth;
And my faithful hands that have lost their youth,
In idleness then could never be found,
And I never stopped, for they kept me wound,
My tick was a weleome sound it would seem
While the years rolled by like a silent stream.
Then the young folks frowned on me for a while,
But, now I've come back with my antique style
I'm gracing the homestead parler once more,
And the mantel shelf, where I stood bafore
They put me up in the attic one day,
After the old folks had gone away.”

(Submitted by JWG)
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